The Need to Read: G. K.
Chesterton

Continuing in ‘The Need to Read’ series, Todd Kappelman
examines the writings of G.K. Chesterton, a writer admired by
both C.S5. Lewis and Francis Schaeffer.

A Christian for the Twentieth Century

This article is another installment in our continuing Need to
Read series. The purpose of the series is to introduce people
to authors they might enjoy and to offer some help by way of
navigating through the themes developed in the works written
by these individuals. It is regrettable that many people who
enjoy C. S. Lewis and Francis Schaeffer neglect the writings
of Gilbert Keith, or G. K. Chesterton (1874-1936), a man who
was admired by both Lewis and Schaeffer. George Bernard Shaw
called him a “colossal genius” and Pope Pius XI called him “a
devoted son of the Holy Church and a gifted defender of the

faith.”{1}

Until his death at the age of seventy-two, Chesterton was a
dominant figure in England and a staunch defender of the
faith, and Christian orthodoxy, as well as an enthusiastic
member of the Roman Catholic church. In addition to nearly one
hundred books, he wrote for over seventy-five British
periodicals and fifty American publications. He wrote literary
criticism, religious and philosophical argumentation,
biographies, plays, poetry, nonsense verse, detective stories,
novels, short stories, and economic, political, and social
commentaries. {2}

An excellent introduction to Chesterton can be found in a book
titled Orthodoxy, published in the United States in 1908, and
affectionately dedicated to his mother. In Orthodoxy
Chesterton gives an apologetic defense of his Christian faith.
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He believed this defense was necessary to answer some of the
criticism directed at his previous book, Heretics.{3}

Before Schaeffer wrote Escape From Reason, Chesterton titled
the third chapter of Orthodoxy “The Suicide of Thought,” a
chronicle of the demise of modern man.

Chesterton believed that what we suffer from today is humility
in the wrong place. “Modesty has moved from the organ of
ambition. Modesty has settled on the organ of conviction;
where it was never meant to be. A man was meant to be doubtful
about himself, but undoubting about the truth; this has been
exactly reversed. Nowadays the part of a man that a man does
assert, is exactly the part he ought to doubt3himself. The
part he doubts is exactly the part he ought not to doubt-the
Divine Reason.”{4}

Chesterton believed that man’s autonomy had been elevated
beyond the reason of God; each individual has become his or
her own master. The sages can see no answer to the problem of
religion, but that is not the trouble with modern sages.
Modern man, and his sages, said Chesterton, cannot even see
the riddle.

Modern men, he believed, had become like small children who
are so stupid that they do not even object to obvious
philosophical contradictions.{5} Chesterton, like C. S. Lewis
and Francis Schaeffer after him, understood that religion in
the twentieth century would become very philosophical even for
the average man. Chesterton reminds us that Christians would
be living in a time when many of their friends, family, and
neighbors, as well as their co-workers and spouses, would no
longer be living as though man had to be reasonable. Later
Francis Schaffer would call this same cultural phenomenon the
age of non-reason.

Chesterton was very proud of being a Roman Catholic, and
frequently defended his denomination as much as he did the



faith in general. He was a Roman Catholic who was also deeply
concerned about the universal church and will probably be
enjoyed by most people who like C. S. Lewis and a “Mere
Christianity” type of approach to the faith.

Chesterton and a Reasonable Christianity

In his book The Everlasting Man one can find the mature
Chesterton. It was written in 1925 just three years after the
Roman Catholic church had received him at the age of almost
fifty. In this book Chesterton employs a style of
argumentation called the reductio ad absurdum.{6} He assumes
some of the claims of rationalists and agnostics to show the
absurdity of their point of view. He begins with a
demonstration that if man is treated as a mere animal the
result would not only be ridiculous, but the world would not
exist in its present state. Men do not really act as though
there is nothing special and significant about human beings.
They act as though man is unique and that he is the most
superior and crowning achievement in the known universe.

In a section titled “The Riddles of the Gospel” Chesterton
attempts to show what it would be like if an individual were
to approach the Gospels and really confront the Christ of
history who is presented there. He would not find a Christ who
looks like other moral teachers. The Christ presented in the
New Testament is not dull or insipid, He 1is dynamic and
unparalleled in history. The Christ of the Gospels is full of
perplexities and paradoxes.

The freethinker and many nonbelievers, said Chesterton, object
to the apparent contradictions found in the Bible, especially
as it pertains to Christ. Jesus admonished His followers to
turn the other cheek and take no thought for tomorrow.
However, He did not turn the other cheek with respect to the
money changers in the Temple and was constantly warning people
to prepare for the future. Likewise, Christ’s view of the
marriage bond is unique and unparalleled in history. Jews,



Romans, and Greeks did not believe or even understand enough
to disbelieve the mystical idea that the man and the woman had
become one sacramental substance in the matrimonial union.{7}
Christ’s view of marriage is neither a product of His culture
or even a logical development from the time period. It is an
utterly strange and wonderful teaching which bears the stigma
of being from another world.

Before C. S. Lewis had formulated his observations that Christ
is either a liar, a lunatic, or Lord, Chesterton had laid out
the very same problem. The Christ of the New Testament, said
Chesterton, is not a mere mythical figure. He cannot be merely
another ethical teacher or even a good man; these options are
not open to anyone who would honestly consider the Christ who
is encountered in the Scriptures. The question remains, Who is
Christ?

In The Everlasting Man Chesterton maintains that each of the
aforementioned explanations are singularly inadequate. The
belief that Christ was a delusional lunatic, or even a good
teacher, suggests something of the mystery which they miss.{8}
There must be something to a person who is so mysterious and
confusing that he has inspired as much controversy as Christ.

Christ is who He said He was and is infinitely more mysterious
than the finite human mind can fully comprehend. In his
writings G. K. Chesterton demonstrates that he is a Christian
writer who possessed those rare and necessary gifts which
allow difficult theological and philosophical problems to be
understood and discussed by the average man.

Chesterton’s Reflections on America

Chesterton’s writings cover theological, philosophical,
social, political, and economic trends simultaneously with
particular attention to a Christian worldview. In the two
works What I Saw In America and Sidelights, Chesterton offers
the reader his reflections on America during the early part of



the twentieth century.

On January 10, 1921 Chesterton and his wife Frances began a
three month tour of America. Their first stop was in New York
City. Here Chesterton examined the lights of Broadway and
proclaimed: “What a glorious garden of wonders this would be
to anyone who was lucky enough to be unable to read.”{9} This
begins the great man’s observations and impressions of the New
World, skyscrapers, rural America, Washington politics, and
the nation’s spiritual condition.

Some of the central themes that emerge in Sidelights, and
especially in What I Saw In America, are Chesterton’s views of
the effects of rationalism, commercialism, and the general
spiritual poverty of many Americans. Although he is painting
with extremely large brush strokes, there is much that can be
learned about who we were at the early part of the twentieth
century and how we became what we are today.

Chesterton was able to see both sides of the American
experiment: the dream as well as the nightmare. He appears to
dwell on the down side to balance the kind of utopian optimism
that frequently blinds Americans to the true realities of
their living conditions. Chesterton said that his first
impression of America was of something enormous and rather
unnatural, and was tempered gradually by his experience of
kindness among the people. Additionally, and with all
sincerity, he added that there was something unearthly about
the vast system which seemed to be a kind of wandering in
search of an ideal utopia of the future. He said “the march to
Utopia, the march to the Earthly Paradise, the march to the
New Jerusalem, has been very largely the march to Main Street.
[T]he latest modern sensation is a book,” referring here to
Sinclair Lewis’s 1920 novel Main Street, “written to show how
wretched it is to live there.”{10}

Chesterton thought about America frequently and she would be
one of his favorite subjects for almost twenty-five years



after his first visit. His frequent discussion about drinking
and smoking may strike many readers as peripheral, a kind of
antiquated masculine fun. But these matters were crucial to
Chesterton’s view of a complete life and for him represented a
misguided moralism in the United States. The puritanical
incongruity of Americans would serve Chesterton as a point of
departure for all of his thinking about the New World.

Chesterton was an Englishman and is in a position to offer
criticism from the point of view of a foreigner without the
difficulties of a language barrier. Although he understood
that his native England and Europe at large were going through
the same philosophical and social changes, it is the speed at
which America was rushing to embrace all things new that
alarmed him. In What I Saw in America one will really discover
what Chesterton found alarming and dangerous about our country
in the early twentieth century.

Chesterton was confronted with prohibition on both of his
trips to America and was deeply concerned with its effects on
both Christian and secular aspects of society. He never tired
of the extended metaphor of prohibition as the condition of
religion in the United States. Making a comparison between the
Carrie Nation style of saloon smashing prohibition and the
Nonconformists in his native England, Chesterton believed that
both groups suffered from an astoundingly fixed and immovable
notion of the nature of Christianity.{11}

Chesterton saw in this legalistic stance toward liquor an
indicator of what was truly wrong Protestant religion 1in
America. He said it is a pretty safe bet that if any popular
American author has mentioned religion and morality at the
beginning of a paragraph, he will at least mention liquor
before the end of it. To men of different creeds and cultures
the whole idea would be staggering.{12} The natural result was
that the man on the street frequently equated Christianity
with a strong stance against drinking, smoking, and gambling.
As a consequence, salvation has as much to do with abstinence



as it does with regeneration.

The Victorian hypocrisy was that there were family prayers and
the form of religion, but only so far as it was a cover-up for
an anti-traditionalist mentality. The average Christian,
believed Chesterton, was professing his religion on the one
hand and embracing a pervasive and destructive industrial
commercialism on the other.{13} The astute observation of
Chesterton was of a man witnessing a strange new phenomenon,
Christians reconciling their prosperity with their faith.

In spite of a Great Depression, one World War that would soon
lead to another, and numerous social injustices, the twentieth
century in the early thirties was still a time when personal
ownership of cars, regular vacations, and numerous other
opportunities were increasingly available to more Americans.
This was the true formation of the American dream, and 1it
would be closely tied to materialism in the most crass form.

Chesterton was vindicated in his harsh observations about
America on several fronts. First, there was then and still
remains a large segment of the Christian population that
believes Christian faith to be little more than a list of
prohibitions. It is not that there are not things Christians
should and should not participate in, rather it is the
stifling of the Christian imagination with respect to the many
ways which faith can manifest itself. For Chesterton the
belief that good Christians do not drink would be tantamount
to saying that one must wear a tie on Sunday morning to be in
good standing in the faith. In the same way that some consider
the latter statement to be ridiculous it was puzzling to
Chesterton, as well as C. S. Lewis, why some American
Christians failed to recognize the same in the former
statement.

As for the American dream, Chesterton’s words are still a
sober warning for the unique way in which Americans, both
Christian and non-Christian, have largely become a nation of



consumers. We may read his words during the early part of the
twentieth century as warnings not to repeat the same mistakes
now.

The Unreasonableness of Modern Man

Chesterton was a prolific journalist whose books and
contributions to over one hundred American and British
journals and periodicals continue to be read by Christians
throughout the world. The need to return to this seminal
thinker can be seen in the relevance some of his shorter works
still have today.

In the T. P. Weekly in 1910, Chesterton wrote a small piece
titled What is Right with the World? In it he acknowledges the
fact that the world does not appear to be getting very much
better in any vital aspects and that this fact could hardly be
disputed. {14} However, Chesterton does not leave the reader
with the pessimistic observation that the world is not a very
nice place. He adds that the only thing that is right with the
world is the world itself. Existence itself as well as man and
woman are right inasmuch as they were created right. The fact
that so much is wrong did not distress Chesterton; 1t was
merely an occasion

to demonstrate that the world bears the stigma of having been
good at one time and now being evil. The blackness of the
world, said Chesterton, is not so black if we recognize how
and why things are like they are.

At one point in a work titled The Common Man Chesterton
attempts to show why it is necessary for every individual to
have a philosophy. The best reason being that certain horrible
things will happen to anyone who does not possess some kind of
coherent worldview.{15} Sounding very much like a contemporary
Christian apologist, Chesterton said that a man without a
philosophy would be doomed to live on the used-up scraps of
other men’s thought systems.{16}



Chesterton continues to challenge the idea that philosophy 1is
for the few, arguing that most of our modern evils are the
result of the want of a good philosophy. Philosophy, he said,
was merely thought which had been thoroughly thought through.
All men test everything by something. The question is whether
the test has ever been tested.{17} One can see in Chesterton
the same vigorous call to reflective thinking that Francis
Schaffer used fifty years later to call an entire generation
of Christians to become more philosophic and begin engaging
the culture at a more substantive level.

We have been attempting to make a case for the need to read G.
K. Chesterton’s works, and have urged those who enjoy C. S.
Lewis, Francis Schaeffer, 0s Guinness, or Peter Kreeft to give
Chesterton a look. In closing, Chesterton’s poem The Happy Man
from his book The Wild Night will serve as a conclusion.

To teach the grey earth like a child,
To bid the heavens repent,

I only ask from Fate the gift

Of one man well content.

Him will I find: though when in vain
I search the feast and mart,

The fading flowers of liberty,

The painted masks of art.

I only find him as the last,

On one old hill where nod

Golgotha’s ghastly trinity-

Three persons and one God.
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Titanic: A Critical Appraisal

Titanic as Romance and History

James Cameron’s epic film Titanic, the most expensive film in
history, swept the 1998 Oscars and has been both praised and
scorned by critics. The Christian community has been
especially tough on Cameron and what they properly sense to be
an overly romanticized and unnecessarily cheesy retelling of
the historic maiden voyage and untimely ending of the largest
moving man-made object of its day. Many people who wanted to
see a historic drama with special effects, realistic sets, and
period costumes were surprised to learn that they would also
have to endure a romantic love story, complete with frontal
nudity, which celebrated an adulterous affair between a young
third class steerage passenger and a wealthy first class
socialite who is engaged to be married.
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Although many of my initial suspicions were justified when I
saw Titanic, I was also pleasantly surprised by how much I
enjoyed the story. I would like to offer some guidelines that
might assist those who are struggling with an interpretation,
or who may be wondering if they too would enjoy this film.

First, I believe that one must realize that there are actually
two stories within the film. The main story is not that of the
Titanic itself but rather the romantic liaison between Jack
Dawson, played by Leonardo DiCaprio, and Rose De Witt Bukatar,
played by Kate Winslet. The second story, the one bearing the
film’s title, is the tale of one of the greatest disasters of
the modern industrial age, the sinking of the Titanic.
Unfortunately, it is the romantic story which most viewers
will remember, and the one that is most celebrated. I say
unfortunately because there are valuable historic and moral
lessons to be learned from the retelling of this tragedy if
one will take the time to sift through all of the romantic
drivel which threatens to suffocate it.

There is the danger of going to see Titanic and forgetting
that it is a story that has been retold for most of this
century without much of the romanticism that Cameron and
Hollywood include in their latest retelling. The real story of
the Titanic 1is not about the celebration of heroic
individualism and personal autonomy. It is about a single
machine which has become a symbol in the twentieth century for
man’'s technological brilliance, resourceful imagination, and
inability to completely master his universe. The monuments and
personal testimonies include acts of cowardice and bravery,
accounts of class conflict, and excessive celebrations of
wealth that would make most people blush.

Rushing to hasty judgment about James Cameron’s account of the
Titanic is neither wise nor expedient. I believe that too
often our tendency is to reject films, literature, and the
arts in general because there are a few things we find
objectionable. Francis Schaeffer always cautioned us against



hasty judgment when evaluating the arts.(1l) Schaeffer believed
that the work of understanding a particular piece of art and
the artist should always precede an evaluation. For many
viewers, the romantic overshadowing of the historic event may
prove to be overwhelming and, ultimately, the film will have
to be rejected. Likewise, the careful viewer may find that the
historic story and its moral lessons are preserved, managing
to shine through the Hollywood commercialism and romantic
sentimentality.

Titanic: Romance Hollywood Style

Having introduced the dual nature of Titanic, a fictionalized
romance and a factually inspired historic costume drama, I
will now examine each aspect separately. By inserting the
romantic plot into Titanic, Cameron presumes that a modern
audience will not be interested in a historic costume drama,
even one about the Titanic, without some form of entertainment
to elevate the boredom of mere history. As his vehicle,
Cameron chooses the love story between Jack Dawson (Leonardo
DiCaprio), a young bachelor in third class and Rose De Witt
Bukatar (Kate Winslet), a young socialite who is engaged to be
married.

Jack wins his ticket on the Titanic in a last minute poker
game and jumps from the gang plank just as the fated ship is
pulling out of the harbor. He is the embodiment of the classic
male adventurer. Jack has no ties to friends, family, or
country. His days are occupied with whatever adventure he
chooses and he answers to no man. By contrast, Rose 1is a
beautiful young woman who is accustomed to the finer things in
life, a member of the upper class and a lady in every sense of
the word. Her family has come to financial ruin, and the only
means of rescuing their fortune is for her to marry back into
wealth. Rose, distraught with her arranged marriage, 1is
contemplating suicide by jumping overboard when Jack comes to
her rescue.



Jack is an amateur artist specializing in portraiture and the
human figure. Rose is impressed with Jack’s talent and
proposes that he paint her in the nude. Jack naturally
complies with Rose’s request and we see Kate Winslet in the
film’s only nude scenes. Jack and Rose fall in 1love,
consummate their love out of wedlock, and Rose begins to
scheme for a way out of her marital commitment. When the ship
begins to sink, it is Jack who leads Rose through the maze of
hazards, assists her after the ship sinks, and is finally
responsible for her survival. Their love 1is portrayed as
triumphing over natural disasters and societal constraints.
They will not be denied by man or God.

We should not vicariously live sinful adventures through the
lives of others, whether in film or literature.(2) When we
applaud the sinful behavior of others, we participate in their
sin and are thus guilty. Likewise, to remain silent is a
sin.(3) Too often a film like Titanic inspires young people,
Christian and non-Christian alike, to applaud sinful behavior.
Young people frequently see romantic adventure and thrilling
lifestyles in characters like Jack and Rose. What they often
fail to realize is the sinful nature of the romance in the
film and the direct contradiction of biblical principles. If
young people are going to continue to watch films with mixed
messages like those of Titanic, it is imperative that we
discuss the philosophical and doctrinal content in an
intelligent and reflective manner.

Men and women are born with a fallen nature and we should
expect to see this nature in fictional literature and film.
What we should not do is celebrate this fallen nature and
revel in wickedness. And too many people, especially young
people, applaud Titanic on the basis of the romantic triumphs
of Jack and Rose.



Humanistic Confidence and Technological
Arrogance 1in Titanic

Having discussed the romantic aspect of Titanic, discussion of
the historic nature of the film is at hand. In order to
accomplish this more fully, one must begin with an
understanding of the thinking prevalent when the Titanic was
built and the place that its demise has held throughout the
twentieth century.

Understanding the historical milieu of the beginning of this
century 1s a prerequisite for grasping what the Titanic meant
to those who lived at that time. Following the rebirth of
classical studies in the Renaissance, the seventeenth and
eighteenth centuries were characterized by a vigorous
application of the scientific method to almost all aspects of
life. The Enlightenment period was a time marked by some of
the greatest discoveries of mankind, discoveries which have so
impacted our lives that we cannot imagine our modern society
without them.

The first and second Industrial Revolutions followed the
Enlightenment period, and the modern world as we know it came
into being. The confidence from the Enlightenment period,
coupled with the obvious engineering and technical successes
in the late eighteenth and nineteenth centuries, fostered a
confidence in man’s ability to master his universe that was
unrivaled in any preceding period.

The Titanic, built during the early and formative years of
this century, was truly a modern project in that it was built
out of the confidence acquired by the western world during the
previous two centuries of progress. Designed by Thomas
Andrews, and built by The White Star Line in England, the
Titanic was completed in 1912 and weighed over 45,000 tons. It
was the largest moving man-made object of its day, and
eyewitness accounts of it were often marked by a daunting



reverence for her sheer size and presence.

The Titanic was the pride of the White Star Line and became,
for many, a symbol for man’s ability to accomplish anything he
endeavored. The designers, captain, and engineers claimed that
she was the fastest and safest luxury liner on the ocean. We
even hear the infamous boast that “God couldn’t sink her.”
Rather than objecting to this type of statement, or assuming a
posture of righteous indignation, Christians should understand
that lines such as these accurately reflect the true spirit of
the time. The Titanic may be understood as an overwhelming
example of sinful pride on the part of many individuals in
that era. She was able to inspire in many, from designers and
builders to the hundreds of thousands of men and women who
participated in her glory, a false estimation of man’s control
of the universe.

In 1985, 73 years after the Titanic sank, Eva Hart, the last
living survivor who was old enough at the time to remember the
actual events surrounding the fateful night, had many
interesting things to say about the disaster. She said that
the entire catastrophe could simply be attributed to man’s
arrogance and desire to demonstrate mastery over his universe.
We now know that the Titanic was traveling too fast to react
quickly to the report of icebergs ahead. Coupled with an
arrogant over-confidence, this caused a disaster that need
never have happened. James Cameron’s Titanic provides a new
opportunity to reconsider some of the lessons that many hold
to be fundamental aspects of this tragic event.

Class Conflict, Religion and Heroism 1in
Titanic

I have discussed the technological arrogance which is usually
cited in reference to the Titanic disaster and has been part
of the story for most of this century. I now want to examine
some additional aspects of the film which are valuable as



moral lessons and interesting from historical perspectives.

First, and something that has caught many by surprise, is the
glaring presence of class conflict in the movie. Men and women
from every class of society and many ethnic origins were on
the maiden voyage of the Titanic. The early part of this
century was characterized by an extreme class consciousness.
People were extremely conscious about their social and
financial status, and upward mobility was very rare. In the
film, as in real life at the time, the poor and the rich have
little association with one another. On the occasions when
their lives intersect, it is the rich who have all of the
benefits and the poor who endure most of the pain and
suffering. In Titanic we have an opportunity to see this class
division from a unique perspective. We can find rich and poor
characters with whom we genuinely sympathize, as well as those
whom we despise. For the most part though, James Cameron
portrays the rich as oppressive, rude, and arrogant. This may
or may not be a true perspective of that time, but it does
capture the distinction. In the film we are given the
opportunity to attend one party for first class passengers and
a separate celebration for third class passengers. The third
class folks look like they are having every bit as much fun as
the first class passengers, and possibly more.

The heroic aspect of the Titanic legend remains intact 1in
Cameron’s film. All of the historical facts are not perfect
and there have been outcries from some about the portrayal of
specific individuals in the film in a manner that 1is
unflattering and factually false. However, the film is true to
the account that many people went down honorably and
courageously with the ship. Many of the crew remained at their
stations throughout the sinking. We witness Captain Edward
John Smith’s (Bernard Hill) disbelief at the sinking of the
great ship, as well as his willingness to go down with her.
The musicians who played while the ship was sinking in order
to provide a calming background are portrayed as noble and of



unflinching courage. There are scenes in which men of all
classes step aside so that women and children from all classes
can get to the life boats. There was not perfect equality,
calm, or heroism. However, there were enough heroic and noble
acts performed that night to merit respect for those
individuals.

I also found the treatment of Christians to be fair and
realistic in the brief scene dealing with the religious life
of the passengers. Groups are seen in prayer as the ship
sinks. Eva Hart also testified that the last song the band
played as the Titanic went down was Nearer My God To Thee. (4)

The Problem of Pain and the Sovereignty
of God

To conclude this appraisal of Titanic, I will discuss the
theological questions that are raised and offer some insights
for discussion. Regardless of one’s position on the film, the
factual account of 1500 persons losing their 1lives in a
disaster that did not have to happen raises some serious
issues. Many Christians believe that God is in control and
that, had He wished to do so, He could have intervened in the
Titanic disaster. In this instance God did not intervene, and
many innocent people perished, including women, children, and
infants.

C. S. Lewis summarizes the problem of pain and suffering in
this way. “If God were good, He would wish to make His
creatures perfectly happy, and if God were almighty He would
be able to do what He wished. But the creatures are not happy.
Therefore God lacks either goodness, or power, or both.”(5)

The first part of this problem, which pertains to God’s
goodness, presupposes that the sinking of the Titanic was not
good, and that God allowed an evil thing to take place. One
response might be that He allowed this to take place to avoid
a larger disaster, such as a collision involving two ocean



liners. Or perhaps there was a plague or virus on the ship
which would have stricken a large portion of the American
population, and God prevented the Titanic from reaching its
destination in order to save millions. While this 1is pure
speculation, it does illustrate that we, being finite, do not
have the same perspective as God in determining what 1s good
or evil.

The second part of this problem questions God’s ability to
intervene in human affairs. Here the argument would be that
God saw the Titanic in danger, but was powerless to stop the
disaster. Any Christian who believes the Scriptures knows that
God has miraculously intervened in human affairs in the past,
and could do so again at any time. The fact that He apparently
did not act may be accounted for by supposing that God saw a
greater good in allowing the Titanic to sink. Furthermore, He
may have been instrumental in her sinking just as He was
instrumental in stopping the Tower of Babel from being
built.(6) Again, the point here is not to argue this position
specifically, but to show that we do not completely understand
how God works in every situation. In Isaiah 55:8-9 the prophet
declares that God’s thoughts and ways are not man’s. His
understanding 1is higher than ours. We should expect His
actions to be higher also.

The presence of natural, moral, and gratuitous evil in the
world is one of the greatest challenges to the consistency of
Christian truth claims. Titanic is a wonderful opportunity for
believers and non-believers to engage one another. When we
remember that over 1500 people perished in the 1912 Titanic
disaster and thousands of friends and family members were also
dramatically affected, the problem of pain and suffering
should not be neglected. Very few, if any, of the passengers
on board the Titanic that night thought it would be their last
night on earth. Yet for many, it was just that. Though we can
use film as an easy escape and a vehicle for vicarious living,
we should both realize and maximize the potential for dialogue



and the opportunity for contact with our culture afforded
through a film like Titanic.
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